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A BMW AND A PLYMOUTH ARE THE CANVASES
FOR SADDLEBACK HIGH SCHOOL STUDENTS.

Art students
from Saddleback
High School in
Santa Ana work
on painting a
1969 Plymouth
Fury III on
Saturday.

ABOUT BMW
ART CARS

By KAITLIN WRIGHT

In 1975, Alexander Calder painted the first
BMW art car at the request of French auctioneer and racing driver
Hervé Poulain. Since
then, 17 cars painted by
artists such as Andy
Warhol, Jeff Koons, Roy
Lichtenstein, David
Hockney and Jenny
Holzer have been added
to the BMW art car collection. The cars are
based at the BMW museum in Munich and
have been displayed at
galleries and museums
around the world.
To see the collection,
visit en.bmw-art-cars.de.
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n October, students from Steve Foster’s
art class presented original designs for a
BMW art car in hopes that their artwork
would be transferred to a real, working
vehicle. Foster finally chose the design
and had planned to assemble a team of about six
students to paint the car, but his plans quickly
changed when the number of volunteers
exceeded the amount of work that needed to be
done.
“I didn’t know how to include everyone, but
these guys are a motivated group, and you never
want to discourage that,” Foster said.
So instead of buying one car, Foster is now the
owner of a 2001 BMW 328 and a 1969 Plymouth
Fury III, both of which will be turned into mobile

works of art. The Fury is being handpainted with
acrylics, while the BMW will get a checkerboard
design using a traditional automotive paint
treatment.
The project is something Foster has wanted to
do for a long time, and since this is his last year
before retiring from Saddleback High School, he
figured he’d better make it happen.
To start, each student was given a schematic of
a BMW and told to create six designs. From there,
the students were divided into small teams and
tasked with consolidating their ideas into one
design that they would present to the class as if
they were pitching an idea to a client. The Fury’s
design is a compilation of artwork from several
design groups.
The majority of the students will work on the
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Oxford choir celebrates the season
Despite final exams and hectic schedules, they’re learning to give back by sharing the gift of song.
B y PA M E L A C H A N
CONTRIBUTING WRITER

The days are getting shorter, the nights
are getting longer, and for Oxford Academy students, the chaos has just begun.
December is a month that seniors like
Khanh Ngo and Ethan Sesoko don’t always
appreciate as much as they would like.
Along with never-ending testing, studying, heavy course loads and special show
choir practices, not to mention a lack of
sleep, it’s also Christmastime, which presents another set of responsibilities, such
as organizing a Christmas caroling event
that has been a tradition at this academically rigorous high school for years.
Each winter, the 200-plus members of
Oxford’s choir split into small groups and
visit retirement homes, rehabilitation facilities and nursing homes around town to
sing for seniors, spreading holiday cheer to
those in need as well as taking a “break
from what they are doing to get creative,”
as choir director Brian Hogan puts it.
It’s a truly communal event planned
from start to finish by the students.
“Every year when it rolls around to December, I’m like, ‘Oh, dear, we have to do
caroling again,’ ” Ngo said with a laugh.
“But once you actually start the singing,
that’s when you appreciate it most.”
In addition to being in charge of communicating with facility representatives to
set up the event as well as making sure
they fully understand what the choir is trying to do, organizers such as Ngo, Sesoko
and fellow senior Alexsys Ungria, must develop separate strategies for each destination and help the younger, less-experienced carolers ease into singing “for people who haven’t seen their family’s faces
for months, for people who think they
might not have anybody left,” said Ungria.
Added Sesoko: “A lot of the elders in
these homes are in different states. … The
first year I went, a lot of them were bedridden, weak or not able to talk. So we went
to them. We walked down every hall and
sang the slower, mellow songs … but other
times we perform at places where there’s
more energy. We perform at dinner, where
they are up and about. They can talk to us.
We take (song) requests. It’s really fun, and
you can see how us being there really
touches them.”
The caroling tradition started when Hogan was looking to revamp the performing
arts curriculum at Oxford, which at the
time didn’t include extracurriculars.
“It’s really tough for these kids. They
needed something (other than) class after
class after class,” said Hogan, who, after
coming aboard as the choir director in
2008, began broadening the scope of mus-
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Catherine Chu, 13, in foreground, and fellow students from Oxford Academy perform
Christmas carols recently at Anaheim Crown Plaza Assisted Living.

ical genres taught, implementing choir
competitions and adding more performances, such as the holiday caroling event.
“Going out and caroling was one of the
things I loved to do in high school,” he said.
“Even in college, the semester would finish, and a bunch of us music majors would

go out to retirement homes. I just loved the
experience of it myself, and I wanted these
kids to have the opportunity to do it. It just
kind of worked out that way.
“It’s also just a good way for high school
kids to see, to experience. They’re at the
very beginning of their lives. It’s good for

them to see people that are on the back
end. It makes life seem a little less intimidating.”
Said Seseko: “(Mr. Hogan) always gives
this speech: Live in the moment; don’t
think about tomorrow. You are in this moment right now. This will never happen
again. In the future, you’re going to think
back to this time and miss it.”
Added Ngo: “As kids growing up, we always hear about things like caroling. But
nowadays in the community, you don’t
really see traditional caroling anymore –
like going up to people’s doors – it’s kind of
weird now.
“Despite everything, it’s nice to be able
to do (this), to experience Christmas minus
all the technology we have nowadays. We
actually get to experience the more traditional side of Christmas, which is what I
most personally love.”
Senior Rachel Gagnon agreed. “And the
fact that the seniors remember every year
that we are coming makes it even more
special,” she said. “Just the fact that we
don’t even personally know them but are
able to bring so much joy. It’s a truly unique
experience.”
Ngo summed it up this way: “(Nobody
realizes) how special this is for us. I don’t
think anyone can fully understand how
great it is to perform in this program until
you’re actually a part of it … actually in the
moment.”
Patrons
at Park
Anaheim
Healthcare
Center
get some
Christmas
music from
Oxford
singers.

Wooden Floor takes its moves to nation’s capital
Organization that aims to empower
youths through the arts announces
a partnership with CityDance.
By KAITLIN WRIGHT
STAFF WRITER

In 1985, two years after it
was founded, The Wooden
Floor, then named St. Joseph Ballet, started bringing dance to Santa Ana
schools to give underserved youths access to the
arts. Now, 30 years later,
The Wooden Floor is expanding its reach to the other side of the country by
teaming with a Washington,
D.C.,-based nonprofit organization that has hit many of the same mile markers
and also believes in dance
as a tool for helping youth.
CityDance, recipient of
the 2015 National Arts and
Humanities Youth Program
Award, which The Wooden
Floor received in 2003, became the organization’s
first official licensed partner in November.
CityDance presents and
produces
professional
dances at venues across
Washington, D.C. The Wooden Floor will be working
with its DREAM program,
an after-school initiative
that brings dance to neighborhoods where the arts
are not readily accessible.
The program, which originally served students in
grades three through five,
recently expanded to include junior high and high
school-age students, further aligning its goals with
those of The Wooden Floor.
“CityDance as a partner
is a beautiful fit. There is a
lot of synergy and simpatico,” Wooden Floor artistic
director and co-CEO Melanie Ríos Glaser said. “We

Guest choreographer Chris
Yon gives Titania Palacios
direction during a class.
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Lynne Garcia, center, dances during Yon’s class at The Wooden Floor.

Vivian Acosta practices
during a class at The Wooden Floor in Santa Ana.

share the same values of excellence, so it seemed like a
natural progression.”
In 2009, when The Wooden Floor’s board of directors set a strategic vision to
grow its local impact, it also
began receiving inquiries
from national organizations
about gaining access to the
organization’s copyrighted
education model. Instead of
franchising or creating affiliates/chapters, The Wooden Floor decided to develop licensed partners in
hopes of keeping the integrity of the program intact
through fee-based consult-

ing, training and curriculum development.
“We’re looking forward
to the road map that The
Wooden Floor is going to
give us,” said CityDance Executive Director Alexe Nowakowski. “We started providing tutoring services on
a very informal basis, but
we know that we have to
have a formal model in
place. To not just respond
to the students’ needs, but
anticipate what those needs
are ahead of time.”
In addition to dance, The
Wooden Floor provides
academic and social services to students and their families as a way to increase
graduation rates. Since
2005, all the students graduating from its program
have also graduated from
high school and enrolled in

a college program. All three
components that make up
The Wooden Floor’s model
– dance training, academic
assistance and family services – will be incorporated
into CityDance’s DREAM
program to help address its
city’s high dropout rates.
“CityDance will be able
to take the years of training
and expertise that (The
Wooden Floor) has and
make an immediate impact,” said Wooden Floor
executive director and coCEO Dawn S. Reese. “They
don’t have to create. Just
implement.”
Through
demonstrations, live and recorded,
The Wooden Floor will
communicate its curriculum to CityDance, ensuring
that its philosophies on
dance and creativity re-

main the driving force of
the youth development program.
“Starting with that first
year, we teach kids to love
dance by letting them be curious in the studio,” said
Glaser. “We co-create
dance with the youth that
we serve so that they own
the dance, which lets them
be who they are and say
what they have to stay.”
Said Tustin High School
senior Titania Palacios:
“Throughout the years,
(this
experience)
has
changed me as a person.
I’m open to different ideas
and feel like I’ve figured out
an actual pathway for my
life.”
The Wooden Floor offers
its 375 students technique
classes as well as the opportunity to perform original

pieces created by world-renowned choreographers.
Their work is presented annually in a professionalgrade concert at the Irvine
Barclay Theatre that includes costumes, lights and
sets.
“We’re all here because
of one thing, and that’s
dance,” Segerstrom High
senior Debbie De Loera
said. “Without The Wooden
Floor, I would be different
both physically and mentally. And honestly, I don’t
know what I would’ve done
because they’ve helped me
so much.”
Said Reese: “At the end
of the day, our shared guiding principles are what
make this (partnership with
CityDance) work. We’re
both wanting to create big
change.”

